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and trouble are saved by setting up the lettering in
brass type, in a small frame, from which a whole word
at a time is impressed. This ensures an exact alinement
of the letters, but does not leave quite so much scope for
nice arrangement as if handle letters are used.

The design of the letters themselves is a matter of
great importance, and all eccentric alphabets should be
avoided. Generally, I like to use letters as large as can
be conveniently got into the space on the spine, for even
if there is no other ornament on a book, good lettering
well arranged is in itself a decorative feature.

I have said that pressing the hot tool through the gold
leaves a permanent gold impression on the leather of the
letter engraved on the end of the tool. If, instead of a
letter, some ornamental feature is engraved on the tool,
this can be impressed in the same way, and this is how
gold-tooled decoration is produced. Gold-tooling on
leather is so naturally beautiful that it is difficult to see
how vulgar and ugly gold-tooled bindings can be pro-
duced. I have had classes of young apprentices who,
playing about with simple took, all contrived to make
very pleasant patterns, and have found that it takes
quite a lot of art training before students produce pat-
terns that are really ugly! My boy students cut a piece
of thin paper to the size of the board of the book to be
decorated^ and this they divided up on some simple
geometrical basis with straight lines. Where the straight
lines crossed, they put an impression of a simple flower
tool and below that put a small straight line for a stalk
and a couple of leaves. This produced a diaper of small
flower forms evenly distributed over the cover and
incidentally was quite a pretty form of ornament. From
this simple basis they developed other forms of orna-
ment by elaborating the little flowers or by filling in
more closely some symmetrical portions of the cover.